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ROCNIK 41 3/1993
Sll STUDIE

RESEARCH ON SLOVAK EROTIC FOLKLORE
WITH THE FOCUS ON CONTEXT STUDY

GABRIELA KILIANOVA
EVA KREKOVICOVA

Narodopisny ustav SAV, Bratislava

1. Following the sexual revolution of the nineteen sixties, in Czechoslovakia as well as
in other countries, discussions on sex and taboo began to appear in the media.

The discussions unceasingly weigh arguments for and against the presence of erotic
scenes in films and on television and debate children’s exposure to information about sex.
They do not appear to have reached a satisfactory solution.

In folk culture, it seems, a solution was somehow reached. Folklore with erotic motifs
functioned more or less openly, and at a certain age, every member of the community
spontaneously became acquainted with it. This is indicated in the natural classification of
such manifestations in folk rites, in the rites of the life cycle, and also in calendar customs
and youth rites. With it can be assumed the relation of hidden forms of erotics (the use of
symbols, developed systems of metaphors, equivocal expressions, etc.) to specific age
periods in human life. At a certain age, an individual becames a full-fledged member of
the community by being “initiated” into the “secret” lanquage of the group (which includ-
ed the knowledge of erotic symbols). This can be considered as a specific form of “inti-
mate” socialization of the individual into the community.

In this respect, erotic folklore can be thought of as a form of sexual education which
clearly was not restricted to the narrow sphere of family but, on the contrary, shared by
the wider community. In concrete circumstances, folklore with erotic motifs always func-
tioned as an expression of the tension between convenion and anticonvention. We under-
stand erotic folklore here as expressions of the sexual relations between men and women
presented in anecdotal and humorous form,"'in which eroticism is unambiguously evident
and interpreted and perceived by the representatives themselves in the first semantic plan.
We are not, therefore, dealing with the complete range of erotic motifs in folklore but
only a strictly delimited category, focusing, primarily on the folklore manifestations of the
so-called “low style” of folk erotics and only to a limited degree on manifestations of the
“high style”.?

Within the genre the analyzed material is restricted to two spheres: on the one hand
folk tales, anecdotes and jokes; on the other hand, jocular erotic songs. Erotic motifs in
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D. Benicky: Adam a Eva. Malba na skle 1975. U sikromného majitela. Foto K. Silinger.
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Slovak folklore are most frequently found in anecdotes and humorous songs. Using pub-
lished and archival materials supplemented by our own field research, our study concerns
the period from the end of the nineteenth century to the present.’ Our study is the first
attempt to analyze erotic motifs in Slovak folklore.

In Slovakia, traditionally an agrarian country with few developed industrial centers,
manifestations of the traditional folk culture could still be traced in the rural areas almost
until the first half of the twentieth century. This culture, although it was not isolated and
was subjected to various non-traditional influences, nevertheless preserved a certain ar-
chaic type of peasant-pastural culture. The serious and rapid deterioration of the archaic
folk culture began during the middle of the nineteenth century and accelerated after World
War II as a result of planned industrialization, urbanization of rural areas and the collec-
tivization of farming. Howewer, even in the nineteen seventies and the nineteen eighties
the specific cultural development of Slovakia made it possible to study many prose and
musical forms from older periods of development, as well as the newer forms which are
part of the contemporary repertoire. We carried out this research under natural conditions
and under the conditions of uninterrupted intergenerational continuity. Thus, our attention
is focused above all on contextual study, and the question of erotic symbolism is left aside.

2. So far little attention has been devoted to the study of erotic component of Slovak
folklore. Folklore collectors and folklorists at the end of the nineteenth century and the
beginning of the twentieth century simply avoided the question of erotics in their works,
as did their counterparts in other European countries.

Erotics and sexuality received only marginal attention in the ethnographic study of
family, social life and rituals (e.g.wooing). An in other countries (e.g.Hungary), these
problems were studied in connection with weddings, where erotic elements even today
play an integral role of the ceremony.* That role was stressed by J. Komorovsky following
the Slavic comparative basis.” More recently, P. Popelka called attention to that role in
material collected in the Moravian-Slovak border region.® Popelka defines the following
forms of erotic expressions: customs, songs, dances and types of conduct. Further contri-
butions include the Pavol Stopka’s collection of songs from Drietoma’.

The List of Slovak Tales by J. Polivka, includes several stories with erotic motifs in the
chapter entitled “Jokes and Anecdotes”.® A more objective representation of erotic motifs
in folk prose is found in a wide array of still unpublished materials which were collected
in from throughout Slovakia by the students of the Slavic Department of the Philosophical
Faculty of Comenius University in Bratislava under the guidance of Professor Frank
Wollman between 1927 and 1942.°

The question of erotics and pornography came to the foreground in literature and
literary science during a short period at the end of the nineteen - sixties and the beginning
of the nineteen - seventies.'” An extensive anthology of anonymous folk, semi-folk and
non-folk poetry of the erotic and lascivious verses and songs from the fifteenth to the first
half of the nineteeth century was published for the first time in 1969.!' This was followed
by an anthology of prose texts from the same period. '

New information on erotics in folk culture was presented during a conference of Czech
and Slovak ethnologists and folklorists entitlted Morals in the Traditional Folk Environ-
ment. '

The impulse for this article resulted from work on the Encyclopedia of Folk Culture in
Slovakia'* and also from participation in the IX" Congress of the International Society for
Folk Narrative Research in Budapest 1989, which included a session about erotic motifs
in folklore.*
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3. From the semantic and functional perspective, erotic motifs in Slovak folklore have
developed in parallel at two fundamental levels:

A. Ritual.

It is possible to uncover several layers in well-known materials: a. erotics in the sense
of fertility, providing abundance, prosperity (e.g. calendar customs, christening and wed-
ding songs);

b. erotics in the case of the direct imitation of sexual intercourse as the life symbol, the
opposite of death (evident in youth plays during watching the dead which continued in
some Ukrainian villages in Eastern Slovakia until the nineteen-seventies, or in carnival
dramatic scenes and masks throughaut Slovakia);

c. erotics as the expression of carnival culture of the “world turned upside down”'¢
(carnival manifestations in the calendar and also in family ritual folklore).

B. The second level is represented by: the amusing form of erotic manifestations out-
side of rituals, especially on the principle of Bachtin’s “low” and the reverse values of the
“world turned upside down”. Though this level can be also found in rituals and in fact it
may be “omnipresent”, the entertaining function of erotics in human life cannot be unam-
biguously connected only with the most recent periods of development. It may be pre-
sumed that it has roots in the past.

3.1. The ritual level has been preserved in the ritual folklore, particularly in song.
Narration is being developed mainly in the free entertaining function. An exception is
represented by the narration during the watching over the dead which today is an extreme-
ly rare phenomenon.'’

In songs, the erotic motifs can be observed especially in the ritual repertoire where
erotic songs dominate weddings and carnivals. This is natural since these events were
close together in the ritual calendar. Special attention should be given to the christening
songs sung exclusrvely by women, containing an expressively erotic flavor. For exemple
in Kysuce region in northwest Slovakia these songs are connected with the superstition
that a godmother mus be merry on her way to baptlsm in order that the child may be
happy. The link with the carnival culture of the “world turned upside down” is also
indicated by the overlapping of christening, wedding and drunkards’ songs which demon-
strated the negation of the norms of the community.
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Li - ha - la soms chlapc, ne-prespa - la som sa.
[ drank the liquor, Pila som palené,
and I didn’t get drunk, neopila som sa,
I slept with the boys, lihala som s chlapci,
and I didn’t get pregnant. neprespala som sa.
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I drank the liquor,

and drink it I will,

I slept with the boys,

and I will sleep with them still. "

Pila som palené,

ai

pijat bud'em,

lihala som s chlapci,
este lihat budem.

3.2. The nature of the “world turned upside down” is manifested in a specific way in
the relatively widespread songs and jokes about priests which highlight erotics as a taboo
for catholic priests. Recorded sung-banters' do not contain many types or motifs along

this theme, but the few are widespread.

Do tanca i
— K > L-G 1 |
KX P | | ] ""‘d:‘ — |
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!-} . — 4 — i
a - le daj rech-to - rom; bu-des mat pred Bo-hom.
Ararom, ararom, Ararom, ararom,
(Rhyming nonsense words)
Don ‘t give to priests, nedavaj fararom,
but give to rectors, ale daj rechtorom,
you will have it before God.* bud'e§ mat pred Bohom.
=66
= 1’ f r
- & s
=——15 = e
QJ o . 4 f x n !
Ket'si ti pan fa - rar o~ pat-ryj si1 fa - ru,
s e e
- } ] Y& ]
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fe - mu - si¥ ti ve- dif, gde ma diev-¢a  Spa - ru.

1. Since you are the priest, 1. Ked si ti pan farar,
take care of your parish, opatruj si faru,
(:you don't have to know, (:fiemusis ti vediet,
where a girl has her slit. gde mé dievca 8kiru.:)
2. Since you are the priest, 2. Ket si ti pan farar,

take care of your church,
(:you dont have to know
where a girl has her bed.:)*

opatruj si kostel,
(:fiemusis ti vediet,
gd'e ma dlievéa postel.)
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In contrast to such songs, the narration consists of a rich and very popular humorous
cycle about catholic priests. The invectives are aimed at the immoral priest:

A priest persuades a young, pregnant woman that she and her husband conceived their
child too quickly and it is necessary to “finish” its head (hair); a young woman and her
‘husband make use of an amorous priest to enrich themselves; a husband catches his wife
with a priest and mocks them; the wife hides her priest-lover from her husband (a second
lover) but the silly priest reveals his presence.?

The main motif of several narrations is the love relation between a catholic priest and
his housekeeper:

A servant (gipsy, wayfarer) discloses the illegal relation between a priest and his house-
keeper and takes advantage of the situation; a priest reproaches a lad during confession for
his love affairs but the latter wittily reminds the priest of his forbidden relation with his
housekeeper; a priest wants to exchange an old housekeeper for a young one but to his
shame he does not succeed.?

3.3. An erotic tinge is common in many episodes in the large cycle of humorous
narrations, jokes and songs about gipsies. Here the gipsy craftily plays the role of the
Jjoker or jester to gain a woman (or several). In other, contrasting narratives, the gipsy is
the silly, jealous, deceived husband.*

A young gipsy takes his wife to a physician and, as he is very jealous, accompanies her
into the surgery. The physician explains that the wife can be cured by the means of
“anointment from inside” and he himself executes the “anointment from inside” directly
in her husband’s presence. The gipsy admires the physician’s abilities and is very grateful
to him for curing his wife.” We can find a very similar motif in banters.

Since you gave to the gipsy, give to me too,
the gipsy has only one egg, I have two, I have two.?

Ked' si dala cigdnovi, daj aj mne,
cigan ma len jenno vajco, ja mam dve, ja mam dve.

3.4. A great number of anecdotes and jokes concerning marriage focus on the wedding
night and depict situations of sexual ignorance, inability or improper choice of partners, in
which the ignorant, incapable partner is the target of the mockery.

A young man does not know how to have sexual intercourse with his wife. The wife
wants to leave him. The young man’s father explains him the sexual intercourse using
examples (“Do it like a dog”) but the young man takes them literally (he bites her).
Finally,the father and mother make love in the store-room in presence of their son, who
holds the lamp for them. The son is then able to satisty his wife, but always in the store-
room and always with his farm-boy holding the light.*” .

Anecdotes and jokes about unfaithful spouses express admiration for the skill of the
unfaithful partner and his witty answers and they mock the cuckolded husband. Others
mock flighty and unfaithful women who after the (pretended) death of their husbands are
quick to look for a new one. Humour focuses on conceited, devout and over-virtuous
women and girls who fall pray to a cunning soldiers (wayfarer, lads, etc.) and thus allow
him to win a bet.*

A maiden does not want to marry, preferring to became a nun. Her father builds for
her a chapel to which she goes and prays. A lad pretends to be the statue of Saint John and
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complains of being cold. The girl takes “the saint” home and, according to his instruc-
tions, warms him with her own body.%

The punch line of numerous anecdotes and jokes consists in situation humour sur-
rounding the act of sexual intercourse.

A father and mother try a new position called the “deer jump” explained to them in a
letter from their globetrotting son. After the experiment the father sends a telegram to his
son: the deer jump was unsuccessful your mother poked her eye out and my hind end is in
plaster of Paris.*

These motifs can be also found in folk songs:

I don’t want a tall woman, Nescem ja visokej Zeni,
since I would need scaffolding, potreboval bich leseni,
when my desire were the greatest, kebich bol najlepsej chufi,

the scaffolding would tumble down.”"  tedi sa leSenjé zrufi.

In this quite numerous group of so called “married couple” songs, which are sung
mostly during wedding celebrations erotica does not figure in the first semantic plan.

4. Our own research has shown that the fairy tales for adults also contained many
erotic motifs. Several Slovak examples of such stories can be found in the archives. For
example, one animal tale tells of a bear (wolf) farming together with a man. The man
always deceives the bear when dividing the crop and finally castrates him. When the
animal tries to take its revenge in the same way, the man substitutes his own wife for
himself (AaTh 153).*2In a variant of type AaTh 571 B, a deceived fiancé rescues a snake
and learns a magic formula from him. He then attends the wedding of his unfaithful
fiancé, and during the wedding night he uses the formula to chain together the young
couple and subsequently the whole wedding party.* Erotic motives appear also in the
variant of the “Haughty princess” type (AaTh 900) in which a princess has particular
interest in “the one who has two” .* In another story a prince is looking for a girl “having
two” or “none”.* A helper (a witch, an old woman) assists one who has fallen in love with
the princess/prince to pretend through cunning to possess the required exceptional abili-
ties. The tales for adults are tending to a humorous conception of erotic motifs and they
contain implicit lesson.

5. The aforementioned tension between convention and anticonvention in folklore was
always realized in a particular small group and in the given situation. In a concrete social
group the same expressions (both verbal and sung) could gain various meanings. Shifting
of meaning was not rare, e.g. by changing certain words in a generally well-known song
which originally had no erotic content. Doing so in certain situation has yielded certain
paraphrases or parodies of songs from the common repertoire. This is illustrated well by
the comparison of the “decent” and “indecent” (sometimes obscene) forms of the same
song:

She was retting hemp, retting hemp, Mocila konope,mocila,

when into her boot jumped a frog, zabka jej do ¢izmi skocila,

and you little frog jump quickly out, a ti, zaba, Zabulienka, viskoC von,
cause I'll call the police to pull you out, lebo ta dadm viSikovat Zandarom,
she was retting hemp, retting hemp, mocila, konope,mocila,

when into her boot jumped a frog.* zabka jej do ¢izmi skocila.
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Litte Annie was retting hemp Anicka konope mocila,

when a frog jumped up her cunt, zZabka jej do picki sko€ila,
it wasn’t hemp, it was only flax, neboli konope, les bol len,
jump, little frog, out of my ass.”’ visko€ mi, Zabicka, s picki ven.

6. In general, in narration, there is no intention to describe the sexual intercourse of the
main characters in detail. The narration concentrates mainly on exclusive, extraordinary
and comic relations and situations.

In contrast to narration, a song often gives the description of the sexual intercourse, if
only briefly. It is generally expressed in four verses, less frequently in two or three
stanzas. It is expressed by a witty condensation, built on the principle of similarity and
using an rich, elaborated, and very variable system of metaphors and stereotype symbols
(both within “higher” and “lower” styles of folk erotics).*

I gave him a small piece, Dala som mu malu trosku,

he made me a big hole. on mi spravil velkd nosku.

I have a pipe, you have a match, Ja mim fajku, ty mas pipku,

we can light up any time. mozeme si zapalovat kazdi chvilku.
Annie has a spiningwheel, Anicka ma kolovratek,

John has a spindle, Janko zase vreteno,

if they put them together, ked to daji dohromadi,

it would make a nice twirl.” to bi sa im vrtelo.

It is not uncommon to find a thoroughly vulgar expression for an action or an organ.
Such expressions are very often exceptionally obscene. They are frequently not interpeted
and may be labelled as pornography.®

What kind of scribe is he, Coze je to za pisara,
what is he writing at night, ¢o to v noci pise,

(:he is sticking his pen into cunts (:pichne pero do picurki
and swinging his ass.:)* a len ritd kniSe.:)

From the perspective of frequency and incidence it may be stated that the representa-
tion of erotic motifs is more frequent in the song reprertoire than in narration. While
themes of desire and love prevail in the song repertoire, such topics do not appear to be a
preferred component in narration.

7. In songs short, mostly one-stanza forms prevail. Often they have four lines of six
syllables and a loosse relationship between melody and text (sung to a comman tune). The
well-established role of these songs in the actual repertoire becomes clear from the fact
that their melodies are included in the majority of the developed levels of musical style in
both old and new Slovak folk songs. Others can be found which use semi-folk or non-folk
melodies. The poetic language of these songs is considerably differentiated, demonstrat-
ing the wide range of poetics in folklore:

1. The poetically elaborate language of folk songs in different genres (lyrical love
songs, dancing songs, etc.) which do not use vulgarisms.
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2. Texts of lower poetic value which use common speech, hidden meanings, and the
polysemantics of words and symbols.

3. Obscene songs which do not avoid vulgarisms and taboo expressions from common
speech, expressed at various aesthetic levels, from the poetic to the thoroughly base.

4. Texts which correspond to the medieval tradition of the “world turned upside down”,
overlapping of erotics with the “low”, the vulgar or dirty. This group of erotic songs is
closely related to a similar phenomena .in childrens folklore — rhymes for amusement, for
determining the order of play, and so on - which revolve around taboo expresions in
language.

Erectly we will si-sit
And we'll be eating shi-shi
/:Shish-kebab with pansley and horserodish:/*

Posedajme ro-rovno,
budeme jest ho- ho-
/:hovddzinku, baStrnaCik aj s chrenom.:/

Adult and childrens folklore, as well, often includes such “mimicry” texts, in which
the erotic or indecent meaning is merely implied and the second part of the text or its
conclusion offers a completely different explaration.

She sat under the pine
Crying that hers was tiny
/:A rose pretty, red,

in rosemary grafted:/

Sedela pod borovecku,
plakala Ze ma malicku,
/:ruzicku peknu Cervenu,
do rozmarinu Stepeni:/

She asked God for dew, /:Prosila od Boha rosi,

- that for her it would grow,
/:a rose, pretty, red,
in the rosemary grafted:/
She asked God for rain,
that for her it would gain,

abi jej narastlo Cosi:/
/:ruziCku pekni Eervent
Stepentl...:/

/:Prosila od Boha dazd'a,
aby jej naréstla vacsia:/

lnarose.. % /:ruzicka...:/

8. The process of communicating folklore with erotic motifs was marked by several
specific signs and functions. Manifestations were linked functionally to specific situations.
The aim of erotic folklore was, apart from entertainment, the loosening of social atmos-
phere in groups overcoming psychological barriers, i.e. “breaking the ice.” In this re-
spect, one of the most important signs was intimacy. Here the barriers and taboos were
precisely defined and were applied mainly in contact with “foreigners”. The atmosphere

of intimacy was enhanced by verbal and sung banters which, at the same time, could have
a provocative effect:

That I had such skill,

I never knew

he trapped me doorway,
and started to screw.*

Ani som ja fievedela,

Ze som taka vrtka,
zacvikol ma medzi dvere
a uZ ma aj trtka-
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These songs are, in a certain sense, indicators of the degree of intimicy in a particular
group and a particular situation. Erotic folklore as psychologically relaxing regulator is
based on the antithesis between the public and the intimate.

The intimacy inside the group had precisely defined limits:

a. in songs and rituals we can mainly find group, not personal intimacy. The research
of P. Popelka concerned the fact that the expressions of eroticism in wedding only rarely
concerned personal relations of specific individuals.* Such erotic folklore fulfilled an
important psychoregulating function (releasing emotions) through this non-personal erot-
icism.

b. Simultaneously it is apparent that certain expressions (e.g. in verbal banters or in the
parodies of burial laments) were addressed or ascribed to particular members of the group.
They were personal.

8.1. Erotic folklore is connected with the special performers whose breaking of taboo
in certain situations is tolerated by the group. Mostly they include humorists, good sing-
ers, and those-able to improvize, male and female alike. It is assumed that they are
married. In spite of the emancipation process among the young people at present, the most
important representatives of this kind of folklore are not young, singles. The performer of
erotic folklore is an individual with firmly fixed status or, at the opposite extreme the
person with the lowest status in the group.

8.2. The method and timing of performing erotic folklore is closely related to the
situation of the particular performance as well as to the type of audience. The specificity
of the songs and dances (in the contrast to other folklore phenomena) is that they are
frequently interpreted so they build a limited but stable core of erotic songs and dances
which is familiar to all adults (and in some cases also to adolescents). Some song types
have a predominantly regional radius. This is relevant mainly for ritual folklore.

It is also possible to identify a stable core of folklore narratives with the erotic motifs.

Performing opportunities may be heterogenous or homogenous from the point of view
of generation and gender. In the sexually homogenous (all male or all female) groups the
incerpretations become more open and motifs are more differentiated (including intention-
ally “male” and “female” jokes, the described female christening party songs and so on).
In sexually heterogenous audience the interpretations withidraw into more symbolic lan-
guage, and the group is polarized along male-female lines. In some cases and in some
situations, however, the intepretations of erotic folklore can develop very open, unambig-
uous and pointed forms. This occurs if the audience is composed from a single generation
- for example a group only of adolescents or only of adults, etc.

In our opinion, based on our field researches, there would seem to be a wider reper-
toire and higher frequency of erotic folklore among male performers. Women perform
erotic folklore mostly in a sexually homogenous group or on particular occassions (on
a christeting party, wedding) where the audience expects it from them.

The performance of erotic folklore today is closely linked to humour, both in everyday
narration and singing (neighborly chats, groups of men in pubs, groups of women doing
needle-work, of working men or women, weddings and christenings). In these perform-
ance situations erotic folklore has a primarily entertaining and regulatory function, and
less of an exclusively ritual function.

In narration often occurs the use of erotic metaphors and symbols in a special form of
communication - a specific form of situation commedy, the aim of which is to entertain
the audience. The communication is developed on the principle of the dialogue and is the
result of momentary improvization. The performers use the commonly known tools of
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folklore communication around the mentioned antithesis between convention and anticon-
vention. This particular situation commedy with the erotic motifs or erotic undertone we
can find in any informal group without respect to the social status of its members, or its
rural or urban millieu.

11. Conclusion

Folklore phenomena with erotic motifs form a body which, according to O. Sirovat-
ka,*have a greater chance of surviving in the active repertoire than any other form. This
body of folklore cannot be effectively replaced, particularly by mass culture. This is true
particularly because of the aforementioned connection between intimate language and
small groups and the human need for intimacy in the contemporary civilized world.

In Czechoslovakia this trend has continued more intensivly because the erotics was
long taboo in the oficial culture: erotic folklore did not have parallel streams of eroticism
in the “higher” culture or mass culture.

In the sixties, as the sexual revolution was occurring throughout Europe, certain polit-
ical developments allowed the beginnings of discussions on this theme in Czechoslovakia
as well. Near the end of sixties, the first significant professional and popular publications
about sex and erotics were published, and erotic motifs appeared once again in art, and in
mass culture - in movies, press, literature etc. For a short time censorship was dramatical-
ly loosened.

But the whole process was stopped in the beginning of seventies in the period of so-
called “normalization” (the strengthening of the totalitarian political regime in Czechoslo-
vakia). Free discussions were stopped by the censorship and the problem was frozen for
the next twenty years. Similarly forbidden were all expressions of religion in the official
culture. Mass culture in Czechoslovakia in the seventies and eighties thus appeared very
prudish but without any connection to Christian norms, a peculiar situation, especially in
comparison to western European countries. After the political changes of November 1989,
there was an explosion in the number of erotic journals, movies, erotic entertaitment etc.,
which promoted a quick reaction from Slovak church circles and from the Christian -
Democratic Movement, a political party, which responded by initiating legislation for
new regulations.

How the current Slovak government will resolve these tensions is not yet clear, but the
past offers an important insignt. For the forty years after the Second Word War, while
expressions of eroticism were limited by the pressure of the official ideology, they con-
tinued in small informal groups. Erotic folklore remained one of the few channels for
transmitting this constant, very human theme.

NOTES

1 ROHRICH, L.: Erotik, Sexualitit. In: Enzyklopidie des Mirchens. Band 4, Lieferung 1, Berlin/New
York, 236.

2 BARTMINSKI, J.: Ja$ koniki poil. Uwagi o stylu erotyku ludowego. Teksty 14/1974/ 2, 11-24.

3 Apart from the investigations of authors from all regions of Slovakia in the 70s-80s of 20th century, the
following sources were used:

Textovy archiv Narodopisného tistavu SAV (Textual Archives of the Institute of Ethnology of the Slovak
Academy of Sciences, henceforth: TA of EI SASc).

Wollmanov archiv Ndrodopisného dstavu SAV (The Wollman Archives of the Institute of Ethnology of
the Slovak Academy of Sciences, henceforth: WA of EI SASc).
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Piesfiovy archiv Nirodopisného tstavu SAV (Song Archives of the Institute of Ethnology of the Slovak
Academy of Sciences, henceforth: AS of EI SASc).

Vedecky archiv Slovenskej ndrodopisnej spolocnosti pri SAV (Scientific Archives of the Slovak Ethno-
graphical Society of the Slovak Academy of Sciences, henceforth: SA of SES).

Piesiiovy archiv Umenovedného ustavu SAV (Song Archives of the Institute of Arts of SASc, hence-
forth: AS of IA SASc).

POLIVKA, J1.: Sipis slovenskych rozpravok (List of Slovak Tales). vol, 5. Turé. Sv. Martin 1931,

LESCAK; M.: Stcasny stav humoristického rozpravania na Spisi (The Present State of Anecdotes in the
Region of Spi§). Post — graduate thesis. Bratislava 1971.

TATRAY, Z.: Erotikus jelképek a népmiivetszétben. In: HOPPAL, M. - SZEPES, E. (ed.): Erész a

_ folklorban. Budapest 1987.
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KOMOROVSKY, J.: Tradi¢na svadba u Slovanov (The Traditional Wedding among Slavs). Bratislava
1976.

POPELKA, P.: Erotika v svatebnim veseli (Erotics in the Wedding Feast). In: FROLEC, V. (ed.):
Svatebni obiad. Brno 1983, 66-76.

STOPKA, P.:.Svadobné pesnicky (Wedding Songs). Self-published. Undated.

POLIVKA (above, note 31).

KOLECANYI, M.: Potiatky tradicionalistiky na Slovensku (The Beginnings of Traditionalistics in Slo-
vakia). In: Pocta Fr. Travni¢kovi a F. Wollmanovi. Brno 1948, 219-224.

Revue svetovej literattry 1, 2, 4 (1969), 5 (1970).

MINARIK, J. (ed.): Piesne a verSe pre midrych a bliaznov (Songs and Verses for the Wise and the
Fools). Bratislava 1969. ' -
MINARIK, J. (ed.): Slovensky Dekameron I (Slovak Decameron I) Bratislava 1980. MINARIK, .
(ed.): Slovensky Dekameron II (Slovak Decameron II) Bratislava 1987.

Slovensky nirodopis 31 (1983) 1.

Narodopisné informacie (1984) 3.

Encyklopédia ludovej kultiry Slovenska (Encyklopedia of Folk Culture in Slovakia). Bratislava, Veda.
Manuscript to be published.

IX. Congress of the ISFNR, Budapest June 10-17, 1989. Abstract of the paper “Zur Problematik der
erotischen Motive in der slowakischen Folklore™ published in Folk Narrative and Cultural Identity.
Summaries I. Budapest 1989, 119.

BACHTIN, M.M.: Francois Rablais a lidova kultura stfedovéku a renesance (Francois Rablais and Folk
Culture of the Middle Ages and the Reneissance). Praha 1975.

GASPARIKOVA, V.: Folklérne prejavy pri strazeni mftveho na vychodnom Slovensku (Folklore Mani-
festations in Watching the Dead in Eastern Slovakia). In: Musaica 18/1967/85-98.

HUBSCHMANNOVA, M.: Slovesni tvorba slovenskych Romi (Verbal Creation of Slovak Gipsies -
Roma). In: Slovensky nirodopis 36/1988/80-91.

Riecnica, north-west Slovakia, christening song. Own research. To preserve rhyme schemes and forms,
in translating songs and poems has occasionally been necessary to make minor changes in word order
and word choice. For purposes of verification, the Slovak text always accompanies the translation.

Short, witty, pointed, verbal or sung forms aimed at mocking someone or something.

Liptovskd Teplicka, eastern Slovakia, ritual song. It was sung by girls while dancing (in dancing cir-
cles). Own research. .

Riecnica (above, note 18).

Spi&sky HruSov, north-eastern Slovakia, J. Butvin, WA of EI SASc.
Sebechleby, southern Slovakia, J. Grajciar, WA of EI SASc.
Zibritov, central Slovakia, M. Havlujovd, WA of EI SASc.
Terchovi, north-western Slovakia, I.. Simovi¢, WA of EI SASc.
Velka Masa, central Slovakia, M. Viclav, Wa of EI SASc.
Rybany, western Slovakia, R. Zatko, WA of EI SASc.

Zakarovce, north-eastern Slovakia, R. Zatko, WA of EI SASc.
Klubina, north-western Slovakia, K. Andel, TA of EI SASc, n. 251.
LESCAK (above, note 3) 56-57.

324



24

25
26
27
28

29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46

StoZok, central Slovakia, E. Pauliny, WA of EI SASc.

Rybany, western Slovakia, R. Zatko, Wa of EI SASc.
Terchové, north-western Slovakia, I.. Simovi¢, WA of EI SASc.
Novi Bystrica, north-western Slovakia, own research.
LESCAK (above, note 3) 45-46.

Drietoma, western Slovakia, P. Stopka, AS of EI SASc.

Horny Vaditov, north-western Slovakia, own research.
Zibritov, central Slovakia, M. Havlujovd, WA of EI SASc.
Rozhanovce, eastern Slovakia, J. Irmler, WA of EI SASc.
Spissky HruSov, north-eastern Slovakia, J. Butvin, WA of EI SASc.
LESCAK (above, note 3) 46-47.

Drietoma (above, note 26).

Zibritov, central Slovakia, M. Havlujovi, WA of EI SASc.
Hel'pa, central Slovakia, M. Kole¢inyi, WA of EI SASc.
Terchov4, north-western Slovakia, I.. Simovi¢, WA of EI SASc.
Zibritov, central Slovakia, M. Havlujovi, WA of EI SASc.

A generally known song, own research.

Drietoma (above, note 26).

BARTMINSKI (above, note 2) 18.

Drietoma (above, note 26).

BARTMINSKI (above, note 2} 18.

Drietoma (above, note 26).

Region of Trenfin. AS of EI SASc.

Drizovce, central Slovakia, M. Jarek, AS of EI SASc.
Rieénica, north-western Slovakia, own research.

POPELKA (above, note 6) 71.

SIROVATKA, O.: Funkce folkléru v Zivoté vesnice (The Function of Foik[ore in Village Life). In:

FROLEC, V. (ed) Revoluéni promény jihomoravského venkova. Brno 1980, 198-204.
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